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I'lII  LADELPIIIA 


MUSEUM     SCHOOL    OF    A  R  T^ 


FUNCTION  AND   BEAUTY 


There  have  been  happy  ages  in  the  world  when  the  division  between  utility  and 
beauty  was  less  acute;  there  are  promises  in  our  own  age  that  that  division  is 
passing  away.  There  are  half  a  dozen  museums  in  Europe  which  have  whole 
galleries  filled  with  the  delicate  paraphernalia  of  daily  Greek  life— vases,  spoons, 
combs,  jars,  and  shields.  These  things  were  all  made  for  use;  they  were  intended 
to  serve  a  function.  But  to  the  nostalgic  eye  of  the  modern,  it  is  not  their  fiinc- 
tion  but  their  decorative  perfection  that  is  of  first  interest.  We  see  almost  purely 
as  things  of  beauty  what  to  the  Greeks  who  employed  and  to  the  Greeks  who 
made  them,  were  things  of  daily  use. 

Irwin  Edman 

from  "Arts  and  the  i\)an'  published  by  W   \V,  Norton.  1951 
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This  may  not,  as  yet,  be  the  best  of  all  possible  worlds,  but  it's  the  only  one 
we'll  have  the  good  fortune  to  inhabit.  We  have  the  simple  choice  of  being  like 
Minniver  Cheevy  who  "loved  the  Medici,  albeit  he  had  never  been  one,"— or 
being  ourselves. 

The  Philadelphia  Museum  School  of  Art  and  its  faculty  accept  the  responsi- 
bility of  living  fully  in  the  20th  century:  of  devoting  ourselves  as  completely  to 
the  spirit  ot  our  age  as  all  artists  of  worth  from  Leonardo  and  Cellini  to  Wat- 
tcau.  Daumier,  Chippendale,  Hogarth,  Wedgwood  and  Eakins  dedicated 
themselves  to  theirs. 

What  gives  their  art  enduring  significance  is  not  only  that  it  was  made  by 
men  of  talent,  but  that  it  embodies  the  rare  essence  of  a  precious,  never-to-be- 
forgotten  moment  in  time.  And  this  particular  moment,  this  now  ot  civilization 
is.  in  our  opinion,  every  bit  as  precious  as  any  other. 

For  the  young  artist-designer  it  offers  a  realm  of  opportunity  that  is  one  of 
the  unique  phenomena  of  our  time.  The  swift  and  seemingly  unlimited  expan- 
sion ot  the  arts  in  industry,  business  and  education  presents  the  student  with  an 
atmosphere  of  promise  and  incentive  that  is  totally  new  and  immensely 
encouraging. 

So  that  students  may  meet  this  challenge  with  confidence  and  courage,  the 
School  otfers  a  program  of  instruction  favorable  to  the  growth  of  new  ideas  and 
the  development  of  the  skills  necessary  to  put  these  ideas  to  work.  This  is 
supplemented  by  constant  association  with  the  nation's  leading  attist-designers 
and  by  the  superb  resources  and  services  of  the  Philadelphia  Museum  of  Art. 

Thus  our  students  learn  to  use  the  past  and  the  present  as  a  bridge  to  the 
future:  bringing  to  tomorrow's  task  the  highest  possible  competence  combined 
with  freshness  of  imagination,  sound  aesthetic  and  practical  judgment  and  a 
zealous  desire  to  share  their  love  of  life,  through  their  art,  with  their  fellowmen. 

While  receiving  intensive  training  in  the  career  of  their  choice,  students  are 
also  given  an  appreciative  grasp  of  many  related  fields  including  the  humanities. 
From  this  maturing  experience  the  artists  of  tomorrow  are  being  born:  young 
men  and  women  acutely  aware  of  the  limitless  needs  and  opportunities  for  good 
design  and  the  part  they  will  play  in  creating  it.  Instead  of  being  enslaved  by 
the  machine,  they  become  its  master.  By  their  inspired  effbrrs  the  arts  are  placed 
in  the  service  of  mankind. 

By  means  of  this  program  the  School  aims  ro  equip  its  students  for  mean- 
ingful contribution  and  fulfillment  in  the  mainstream  of  contemporary  life. 

E.  M.  Benson.  DEAN 
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Administrative    Staff 


E.  M.  Benson,  Deayi 

Secretary  to  the  Dean Mary  I.  McCartan 

Assistant Jean  C.  Ziegler 

Assistant:  Properties Mary  R.  Unkle 

Willard  p.  Graham,  Registrar  and  Business  Manager 

Secretary.  Registrar's  OiEce Ann  K.  Tride.m as 

Assistant Isabel  G.  Baker 

Assistant I^Iargaret  M.  Miller 

E.  Bruce  Thomas,  Director  of  Admissions 

Secretary.  Admissions  Office Phyllis  N.  Swartz 

Departmmt  of  Public  Relations 

Secretary.  Public  Relations  Helen  B.  Wilder 

Student  Advisory  and  Placement  Service 

Freshmen  and  Sophomores S.  Gertrude  Schell 

Freshmen  and  Sophomores Oscar  E.  Mertz.  Jr. 

Juniors  and  Seniors Louise  Bowen  Ballinger 

Juniors  and  Seniors Paul  W.  Partridge,  Jr. 

Helen  Stevenson  West.  Librarian 

WiLLlA.M  V.  Wence,  Buildtng  Superintendent 

Assistant Helen  Bluh.m 

Assistant Charlotte  Carlson 

Assistant Harriett  Routzahn 


Major    Department    Directors 


Ravmond  a.  Ballinger 
EvELVK  C.  Pennegar 
Helen  Hartel 
Dorothy  Parke 
Elizabeth  C.  Winkoop 
Henry  C.  Pitz 
To  BE  Appointed 
EDvi'ARD  A.  Walton 
Paul  McCobb 


Advertising  Design 
Art  Teacher  Educati 
Fabric  Design 
Fasiiion  Design 
Fashion  Illustration 
Illustration 
Industrial  Design 
Interior  Design 
Coordinating  D 


ndl 


tor  of  the  Indus 
Design  Departments 


Directors     of    Divisions 


William  D.  Parry 
Alirelius  Renzetti 
Morris  Berd 
Benton  Spruance 
Richard  H.  Reinhardt 
Sol  Mednick 
Paul  W  Partridge.  Jr. 


Ceramics 

Dimensional  Design  Workshop 

Dtawing  and  Painting 

Graphic  Arts 

Metals  (Silversmithing  and  Jewelry) 

Photography 

Coordinator  of  Liberal  Arts 


Faculty 


Joseph  Acton 
Anni  Albers 
John  H.  Anderson 
LoursE  BowEN  Ballincer 

Rai  MOSD  A.  Ballinger 
William  Harnett 
John  F.  Barrett 
Frances  Baxter 
John  R.  Baxter 


Morris  Berd 
Ralph  Berko«itz 
Morris  Blackburn 
Joseph  Camana 
Kitty  Campbell 
Bret  Carberry 
Dante  Cattani 
Edward  Colker 
Edward  G.  Cullen 
Laurence  Day 

Laura  Dechnik 
Matthew  Ehrlich 

Benjamin  Eisenstat 
Charles  Ellis 
Emlen  Etting 
Gerhard  J.  Falk 
John  Foster 
Jean  Francksen 


Fabric  Design 

Fabric  Design 

Illustrarion 

Art  Teaclicr  Education.  Student 

Advisor 
Director.  Advertising  Design 
Drawing  and  Painting 
Wood  Workshop 
Science  Worlcshop 
Science  Workshop,  Ways  of  Seeing. 

Lecturer    (Patterns   of  Culture. 

Art   Today)    and    Dimensional 

Design  Workshop 
Director.  Drawing  and  Painting 
Related  Arts  I  and  II 
Drawing  and  Painting 
Drawing  and  Painting 
Fashion  Design 
Fabric  Design 
Drawing  and  Painting 
Graphic  Arts 


Adv 
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Drawing  and  Painting.  Graphic 

Arts.  Ways  of  Seeing 
Fashion  Design 
Architectural  Coordination. 

Industrial  and  Interior  Design 
Drawing  and  Painting 
Drawing  and  Painting 
Drawing  and  Painting 
Economics  and  Sociology 
Drawing  and  Painting 
Advertising  Design.  Graphic  Arts,  Ways 

of  Seeing  and  Lecturer  (Art  History  I) 


Paul  Froelich 
S.  Neil  Fljita 
John  Geiszel 
Joseph  Gering 
Bernard  Glassman 
Albert  Gold 
John  Haigaard 
Helen  Hartel 
Eugene  Haun 

W.  Emerton  Heitland 
Marley  Hodgson 
Richard  Hollerith,  Jr. 
Thomas  Richard  Hood 

Martin  Jackson 
Jerome  Kaplan 
Franz  Kline 
Cynthia  Iliff  Koehler 
Joseph  Krush 
Don  R.  Kubly 
Malcolm  Kushner 
John  Lear 
Harold  Lewis 
Helen  Lowe 
Donald  Madden 
Samuel  Maitin 
Herman  Maril 
Paul  McCobb 
Elsie  Siratz  McGarvey 
Paul  McVickar 
Sol  Mednick 
J.  Kirk  Merrick 


Drawing  and  Painting 

Drawing  and  Painting 

Illustration 

Industrial  Design 

Advertising  Design 

Illustration 

Drawing  and  Painting 

Director,  Fabric  Design 

English  Literature,  Business 

Practice  and  Public  Speaking 
Illustration 
Advertising  Design 
Industrial  Design 
Advertising  Design,  Drawing  and 

Painting 
Drawing  and  Painting 
Graphic  Arts 
Drawing  and  Painting 
Drawing  and  Painring 
Illustration 
Advertising  Design 
Psychology 
Illustration 
Advertising  Design 
Fashion  Design 
Drawing  and  Painting 
Graphic  Arts 
Drawing  and  Painting 

Coordinating  Director.  Industrial  and  Interior  Design 
Fashion  Design 
Ceramics 

Direaor,  Photography 
Drawing  and  Painting 


Oscar  E.  Mertz,  Jr. 

Henry  Mjtchell 
James  H.  Parcher 
Dorothy  Parke 
William  Parry 
Paul  W.  Partridge,  Jr. 
Evelyn  C.  Pennegar 
Henry  C.  Pitz 
Phillip  Lloyd  Powell 
Melville  Price 
Herbert  Pullinger 
Richard  H.  Reinhardt 

AURELIUS  RENZETTI 

Norman  N.  Rice 

S.  Gertrude  Schell 
Karl  Sherman 
Edward  J.  Smith 
Benton  Spruance 
libbie  lovett  stewart 
E.  Bruce  Thomas 
Warren  G.  Thomas 
Edward  A.  Walton 

Frank  Weise 

Nathan  Weiss 

Helen  Stevenson  West 

Gerald  Wolfe 

Nancy  Woltemate 

William  Biddle  Wood 

Elizabeth  Chambers  Wynkoop 


Drawing  and  Painring,  Industrial  and  Interior  Design, 
Student  Advisor 

Science  Workshop,  Design  in  Tlirec  Dimensions 

Industrial  Design 

Director,  Fashion  Design 

Director,  Ceramics 

Coordinator,  Liberal  Arts,  Instructor  and  Student  Advisor 

Director,  Art  Teachet  Education 

Director,  Illustration 

Wood  Workshop 

Drawing  and  Painting 

Graphic  Arts 

Director,  Metals 

Director,  Dimensional  Design  Workshop 

Architectural  Coordination.  Interior  Design,  and  Lec- 
turer (Form  and  Growth  m  Architecture) 

Drawing  and  Painting  and  Student  Advisor 

Drawing  and  Painting 

Illustration 

Director.  Graphic  Arts.  Lecturer  (Art  Histon-  11) 

Advertising  Design 

Audio  Visual  Aids,  Art  Teacher  Education 

Industrial  Design,  Lecturer  (Plastics:  Theorv  and  Practice 

Director,  Interior  Design  and  Lecturer  (History  of 
Furniture) 

Architectural  Coordination,  Industrial  Design 

Physical  Education  and  Hygiene 

Lecturer  (Social  History  of  Fashion) 

Industfial  Design 

Fashion  Illustration 

Advertising  Design 

Director,  Fashion  Illustfation 


*C())isultants,    Guest  ylrtists 

and      Critics     n„  page  O-Spmal  Emmj 


Jan  Bai.et 
Will  Barni:t 
Lester  Beai.i. 
Austin  Bku.i.s 
Bonnie  Cashin 
•Victor  D'Amico 

Stuart  Davis 
Jai"  Dobbin 
Albert  Dorne 

*S0UREN  ERMOVAN 

Robert  Fawcett 
Antonio  Frasconi 
buckminster  fuller 
John  Gannam 
William  Golden 
Charles  M.  Harder 

Adja  Junkers 

Ilonka  Karatz 

Karl  Knaths 

Bernard  La.motte 

Leo  Lionni 

Alvin  Lustig 

David  Stone  Martin 
♦Herbert  Matter 

George  Nelson 

Arnold  Newman 
•Wanda  Norstro.m 

Al  Parker 

Hope  Skill.man 

Raymond  Spil.man 
"Roy  E.  Stryker 
•Hesning  Watterston 

P01.AIRE  Wei.^.man 

Coby  Whit.more 
RUSSEL  Wrk.ht 


lllmlrittor 

Gnifihic  AriisI 

Daif^ti  Dirtctor 

Uluilraior 

rashion  Dcsigtitr 

Director.  Department  of  Education, 
Museum  of  Modern  Art 

An  ill 

huliislrial  Dtiigiur.  Ravmond  LfKwy  A.ssocialci 

Illuslralor 

Art  Director.  Good  Housekeeping  Maga/ine 

illustrator 

Graphic  Artist 

Architect 

Illustrator 

Art  Director.  Columbia  Broadcasting  System 

Chairniati.  Department  of  Ceramic  Industrial 
Design.  New  York  State  College  of  Ceramics 

Graphic  Artist 

Fabric  Designer.  Katzcnbach  &  Warren 

.Iriist 

Illustrator 

Art  Director,  Fortune  Magazine 

Design  Director 

Graphic  ArlisI,  Illustrator 

Design  Director.  Photographer.  Graphic  Artist 

Design  Director.  Herman  Miller  Company 

Photographer.  Life  Magazine 

Design  Director.  Container  Corporation 

Illustrator 

President.  Ho[x.-  Skillman  As.sociatcs 

President.  Spilman  Associates 

Photographic  Consultant 

Fithric  Designer 

Director.  Costume  Institute.  Metro- 
politan Mu.scum  of  Art 

Illustrator 

Industrial  Designer 


For  2nd.  5rd  and  4th  year  students 


ART  HISTORY  I  (for  all  2nd  year  students) 


Illustrated    Lectures 


For  all  1st  year  student^ 


SURVEY  OF  CONTEMPORARY  DESIGN 

Mondays— 11:30  to  12:30:  both  semesters 

Lecturers:   all  department  and  division  directors  as  well  as 

Charles   Coiner.   E.    M.    Benson,   Sourcn   Ermoyan.    Herbert 

Matter.  Paul  McCobb.  Wanda  Norstrom.  Jean  Francksen  and 

John  Baxter. 

PATTERNS  OF  CULTURE 

Wednesdays- 11:30  to  12:30 

1st  semester:  primitive  cultures 

2nd  semester:  great  civilizations 
Lecturer:  John  Baxter 

RELATED  ARTS  I 

Fridays— 11:30  to  12:30;  both  semesters 

Music  in  relation  to  painting,  the 

some  extent,  literature. 
Lecturer:  Ralph  Berkowitz 


ithcr  plastic  ; 


Mondays— 4:15  to  5:15;  both  : 

From  prehistoric  times  through  the  Renaissance 

Lecturer:  Jean  Francksen 

ART  HISTORY  II  (for  all  3rd  year  students) 
Wednesdays— 4:15  to  5:15;  both  semesters 
From  the  Reformation  to  our  own  day 
Lecturer:  Benton  Spruance 

RELATED  ARTS  II  (for  all  2nd  year  students) 
Thursdays— 11:30  to  12:30;  both  semesters 
Lecturer:  Ralph  Berkowitz 

GROWTH  AND  FORM  IN  ARCHITECTURE  (for  all  2nd 
year  Industrial  and  Interior  Design  students) 

Tuesdays— 4:15  to  5:15;  both  semesters 
Lecturer:  Norman  N.  Rice 

SOCIAL  HISTORY  OF  FASHION  (for  most  students) 

From  the  earliest  times  to  the  present 
Tuesdays— 11:30  to  12:30 
Lecturer:  Helen  Stevenson  West 

HISTORY  OF  FURNITURE  (for  most  students) 
From  the  earliest  times  to  the  present 
Thursdays— 4:15  to  5:15 
Lecturer:  Edward  A.  Walton 


Corporation  members  are  privileged  to  attend  the  above  listed  lectures  if 
thev  indicate  their  wish  to  do  so  in  writing.  Cards  of  admission  will  be  issued 
by  the  Dean's  office  to  those  who  request  them. 

Non-members  wishing  to  attend  these  talks  will  be  required  to  pay  a 
nommal  admissions  fee. 


FOR  STUDENTS  ONLY 

Frhiiiys  arc  rcd-lcttcr  days  at  the  School  when  visiting  consult- 
ants, guest  artists  and  critics  are  scheduled  to  work  closely  with  the 
students  on  specific  classroom  projects  and  then,  at  the  end  of  the 
day.  from  4  to  5,  to  meet  with  all  interested  students  for  an  in- 
formal talk  and  discussion. 

By  this  means  all  students,  no  matter  what  their  special  interests 
may  be,  will  have  the  opportunity  to  meet  the  outstanding  leaders 
in  all  rhe  major  fields  of  art  and  design.  Thus  they  will  be  able  to 
keep  abreast  of  contemporary  thinking  and  to  become  familiar  with 
vital  problems  and  issues  of  concern  to  everyone. 

Art  Film  Show  incs  and  Recorded  Music 

throughoi 


hool  year  on  Mondays, 
2:30   and   again    from 


Art  films  will  be  show: 
Wednesdays  and  Frid 
12:50  to  1. 

Recorded  music  of  excellent  quality  will  be  played  throughout 
the  school  year  on  Tuesdays  and  Thursdays  from  12  to  12:30  and 
a5ain  from  12:30  to  1. 


Special    Events 


FOR  STUDFNTS  AND  THF  PUBLIC 


EXH 


ION  Hhc 


The  enlargement  of  the  Schot: 
program.  Among  the  exhibitions 


xhibitio 


alle 


iiblc 


xpandcd  exhibition 


low  in  preparation  are  the  following: 

Museum  Aluslerpkce  of  the  Month 

Colltilor'i  Corner— A  changing  selection  of  the  best  student  work  available  for  purchase— half  of  the 
nominal  sales  price  to  go  to  the  student  and  half  toward  the  School's  Scholarship  Fund. 

Growth  of  an  Artist— A  scries  of  exhibitions  illuminating  the  development  of  outstanding  talent— both 
widely  recognized  and  too  little  known. 

Bon  I'oyage  —A  selection  of  the  most  attractively  designed  and  most  useful  objects  widely  used  by 
travelers  and  assembled  from  department  stores  and  specialty  shops  within  the  greater  Philadelphia  arc-a. 

Meet  Your  Instructors  — An  exhibition  of  the  work  of  the  artist-instructors  who  are  members  of  the 
School  faculty. 

Off  the  Beaten  Twc-^— Representative  examples  of  the  work  of  those  artist-designers  who  have  done 
much  to  raise  the  level  of  design  and  of  public  taste. 

Curtis  Ontennial—A  retrospective  round-up  of  commercial  art  as  seen  progressively,  over  the  years, 
through  the  pages  of  the  various  magazines  issued  by  the  Curtis  Publishing  Company. 

Annual  Exhibition  of  Student  Work — Part  I  of  this  annual  student  exhibition  opens  on  April  25.  1954. 
and  Part  II  on  the  evening  before  graduation. 

CONTHMPORARY  DESIGN  CONFERENCE 

A  scries  of  6  discussion  conferences  on  vital  issues  led  by  outstanding  artist-designcrs-  Friday  evenings 
from  8  to  10.  Details  to  be  announced.  Fees  charged  for  these  events  will  be  used  toward  the  School's 
Scholarship  Fund. 

Related  Arts  Program 

A  series  of  3  discussion  groups  on  topics  illuminating  the  interrelationship  of  the  arts.  Friday  c\'c- 
nings  from  8  to  10.  Details  to  be  announced.  Fees  charged  for  these  events  will  be  used  toward  the 
School's  Scholarship  Fund. 

Art  Classes  for  Adults  on  Tuesday  and  Thursdai'  Evenings  from  7  to  10 

The  classes  of  20  sessions  to  be  organized  will  be  in  relation  to  the  School's  major  departments  and 
divisions.  Details  concerning  courses,  instructors  and  fees  arc  to  be  announced. 


DESIGNERS    REPRESENTED: 

Eero  Saarinen 
Charles  Eames 
George  Nakashima 
Finn  Juhl 
Russel  Wright 
George  Nelson 
Ray  Komai 
Paul  McCobb 
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I  provide  an  environment  tor  che  student 
rcc  of  creative  stimulation.  Good  design 
to  read  about,  but  to  live  with.  The 
oom  for  representative  examples  of  the 


which  will  be  a  constant  soui 
will  not  only  be  something 
School  will  serve  as  a  showr 
work  of  many  of  our  hncsi  designers. 

Paul  McCobb,  who  has  joined  the  School's  faculty  as  coordinating 
director  of  the  departments  of  Industrial  and  Interior  Design,  is 
responsible  for  the  design  quality  of  most  of  the  major  renovations 
now  under  way.  They  include  the  front  of  the  building,  from  which 
years  oi  paint  have  been  removed  to  restore  the  original  gi 
facade  and  sandstone  columns;  the  lobby,  the  greatly  enl 
exhibition  area,  the  lecture  rot)ms,  lunchroom,  conference  room  and 
administrative  offices. 


Extensive  renovations  will  also  expand  the  SchooPs  workshop 
facilities.  This  will  include  the  photographic  division  (supervised  by 
architect  Norman  N.  Rice);  the  Fabric  Design  department  which 
now  have  new  printing  and  weaving  equipment;  the  Metals  div: 
which  has  acquired  the  necessary  tools  and  machinery  to  work  with 
of  metals  used  industrially;  the  Ceramics  division  which  has 
added  new  pottery  wheels  and  larger  quarters  tor  working  in  plaster. 


First    Year 


The  first  vear  orientation  program  for  all  freshmen  has  been  planned  to  be 
solidly  nourishing,  yet  as  challengingly  provocative  as  possible,  providing  a 
balanced  diet  of  training  and  exploration.  The  courses  offered  are  intended 
to  be  basic  for  any  field  of  specialization  which  students  select  at  the  begin- 
ning of  their  second  year.  They  are  encouraged  to  use  all  the  media  of  the 
arts  for  evocative  purposes,  nor  for  the  sake  of  facility  itself.  Their  instructors 
too  are  chosen  for  their  abiliry  to  convey  helpful  ideas  and  constructive  criti- 
cism that  relate  to  a  student's  immediate  needs  as  well  as  to  his  total  poten- 
tial growth  as  an  artist-designer. 

"To  be  with  caution  bold,"  is  the  essence  of  the  School's  teaching  goal, 
not  only  in  the  first  year,  but  throughout  the  years  to  come. 


FIRST  i'E.-li?— ORIENTATION  PROGRAM  FOR  ALL  FRESHMEN 


EIementar>'  graphics 

Principles  of  color  and  design 

Drawing 

Painting 

Structure,  form  and  growth 

Science  workshop 

Design  in  three  dimensions 

Ways  of  seeing 

Visual  techniques:  instrumental  drawing,  perspective 
and  studio  practice 

Survey  of  contemporary  design 

Patterns  of  culture 

Related  arts 


Fim  Semester 

Second 

Semester 

Hours 

H 

ours 

ock     semester 
2.5            1.25 
2.5           1.25 
5               2.5 

clock 
2.5 
2.5 
5 

semester 
1.25 
1.25 
2.5 

5              2.5 
2.5           1.25 
2.5           1.25 
2.5            1.25 

5 

2.5 
2.5 
2.5 

2.5 
1.25 
1.25 
1.25 

2nd,  3rd  and  4th  year  curricula  for  all  : 


Fnst  Year  Total        34  Semester  Credits 
■  departments  are  to  be  found  on  pages  17 


General    Curricula : 

Stid,  3rd,  and  ^th  year 

(See  pages  n  through  24  for  full  description  and  details) 


The  fields  of  specialization  open  to  all  students  from  the 
2nd  through  the  4th  vear  are  sufficiently  broad  to  offer  every- 
one the  fulfillment  of  a  career.  During  these  years  a  steadily 
increasing  proportion  of  the  student's  efforts  is  devoted  to 
projects  relating  to  his  major  and  a  substantial  proportion  to 
the  many  courses  supplied  by  the  various  divisions  of  the 
School.  These  supplementary  courses  are  an  integral  part  of 
the  curricula  of  all  eight  major  departments. 

Drawing  and  painting  in  substantial  amounts  are  funda- 
mental to  all  departments,  and  at  least  one-third  of  every 
curriculum,  for  whatever  year,  is  based  on  this  essential 
experience.  Similarly,  the  elements  of  two-  and  three-dimen- 
sional design,  taught  in  the  first  year,  are  developed  more 
fully  in  the  following  years,  but  applied  more  specifically  to 
problems  on  a  professional  level. 

This  correlation  of  divisions  and  departments  is  furthered 
by  the  closest  coordination  between  all  members  of  the 
faculty  — who  are  not  only  aware  of  the  objectives  of  their 
own  courses,  but  are  no  less  aware  of  the  larger  depart- 
mental objectives,  and  what  can  and  should  be  done  to 
attain  them. 


Degree    Curriculum 


CANDIDATES  TOR  THE  DEGREE  OF  BACHELOR  OF  FINE  ARTS  (other  than  Art  Teacher 
Education)  ARE  REQUIRED  TO  COMPLETE  THE  SUBJECTS  LISTED  BELOW  IN  ADDITION  TO 
THE  DIPLOMA  CURRICULUM. 


First  Year 
Eng.  101 


Hi' 


110 


Second  Year 
Eng.  200 
Eng.  201 
Hist.  210 
Econ.  220 

Third  Year 
Soc.  330 
Psy.  340 
Psy.  341 

Fourth  Year 
Psy.  440 
Eng.  400 


First  Semester 

Hours 
clock     semester 


Communications;  reading,  speaking  and  writing. 
Modern  history 

World  literature 

World  literature  for  illustration 

History  of  the  U.  S.  and  Pa 

Economics 

General  sociology 

General  psychology:  introduction 

Physical  education  and  hygiene 

Applied  psychology 

Business  practice  and  public  speaking 


Second  Semester 


clock     semester 


Divisions 

Many  of  these  divisions  accept  part-time  stu- 
dents on  days  set  aside  especially  for  them. 
Consultation  with  the  division  directors  is 
recommended  before  enrollment. 


CERAMICS Willi A.M  D.  Parry,  director 

The  search  for  original  answers  to  the  functional  needs  and  forms  of  clay,  as  well  as  its  many 
industrial  applications,  is  offered  to  all  students.  The  full  resources  of  this  division  are  placed  at 
the  disposal  of  students  from  the  departments  of  Art  Teacher  Education  and  Industrial, 
Interior  and  Fabric  Design  who  have  greater  need  of  this  experience.  The  Ceramics  division 
has  been  considerably  enlarged  to  accommodate  the  steadily  increasing  number  of  students  who 
require  its  services. 

DIMENSIONAL  DESIGN  WORKSHOP Aurelius  Renzetti.  director 

First  introduced  to  augment  the  project  planning  of  the  Industrial  Design  department  for  the 
purpose  of  developing  sculptural  sensibility  indispensable  in  model  making  and  product  design 
—this  division  has  since  demonstrated  its  value  to  many  other  departments  where  an  imagina- 
tive understanding  of  three  dimensional  design  is  equally  essential.  Students  work  in  a  variety- 

of  materials  including  wood,  plaster,  clay,  plastics  and  metals. 

^  '^  ■    ^  (Conlniurd) 


Divisions    (Continued) 


DRAWING  AND  PAINTING Morris  Berd,  direaor 

Paul  Froelich,  associate  director] 
This  is  the  largest  of  all  the  School's  divisions  and  the  one  on  whii 
it  leans  most  heavily  for  the  kind  of  instructional  competence,  largeni 
of  vision  and  sound  values  essential  for  the  visual,  technical  and  intellec 
tual  development  of  all  students.  About  one-third  of  the  School's  facult)' 
of  artist-instructors  are  members  of  this  division. 

GRAPHIC  ARTS Benton  Spruance,  director 

One  of  the  best  equipped  and  best  staffed  graphic  arts  workshops.  No 
student  has  less  than  one  year  of  graphic  arts  and  some  students  have  as 
many  as  four.  The  graphic  media  available  include  lithography,  engraving  j 
on  wood  and  metal,  etching,  aquatint,  silk-screen,  stencil  and  monotype  j 
as  well  as  other  experimental  graphic  media  which  have  promising  expres-jj 
sive  possibilities  and  industrial  application.  9 

METALS  (including  jewelry  and  silversmithing)  ' 

Richard  H.  Reinhardt,  director 
Perhaps  the  one  characteristic  that  distinguishes  our  age  from  all  others 
is  the  widespread  use  that  is  made  of  metals  as  a  form  of  creative  expres-^ 
sion  lending  itself  to  countless  industrial  uses.  All  students  are  given  a 
general  knowledge  of  the  field  and  many  specialize  in  one  or  more  of  its 
various  branches.  The  Metals  division  has  acquired  new  machinery  and 
tools  to  increase  the  scope  of  its  service  to  the  School. 

PHOTOGRAPHY Sol  Mednick,  director 

One  of  the  School's  fastest  growing  divisions— now  serving  the  diversi- 
fied needs  of  more  than  one-fourth  of  the  entire  student  body  each  year. 
New  laboratories  are  now  under  construcrion  which  will  provide  facilities 
and  equipment  for  larger  numbers  of  students. 

LIBERAL  ARTS Paul  Partridge,  Jr.,  coordinator 

The  humanities  play  a  large  and  important  role  in  all  School  curricula 
both  for  diploma  and  degree  students.  The  character  and  scope  of  all  these 
courses  are  most  carefully  adjusted  to  the  requirements  of  young  men  and 
women  who  are  making  a  profession  of  art.  The  School  is.  therefore, 
vitally  concerned  with  the  effective  coordination  of  the  liberal  arts  ■ 
courses  and  the  workshop  program  of  each  department. 


The  student  who  wishes  to  make  distinguished  use  of  his  training  in  drawing,  painting, 
design  and  the  graphic  arts  will  find  the  program  in  Advertising  Design  artistically  and 
professionally  suited  to  his  needs.  The  increasingly  high  standards  of  the  advertising 
art  profession  and  the  wider  appreciation  of  fine  and  graphic  arts  in  advertising,  pub- 
licity, and  editorial  art  cannot  be  overlooked  by  the  alert  young  artist. 

Training  in  the  Department  of  Advertising  Design  is  a  unique  combination  of  the 
finest  principles  of  art  integrated  with  proper  applications  for  contemporary  purposes. 

The  instructional  projects,  created  by  a  stafl^  of  experienced  designers,  include  assign- 
ments in  advertising  illustration  and  decoration,  layout,  lettering  and  typography,  edito- 
rial design,  posters,  packages,  and  displays,  as  well  as  problems  of  an  e.xperimcntal  nature. 

Graduates  of  the  Department  are  well  received  professionally  and  the  School  is  called 
upon  to  present  candidates  for  many  positions. 


A  D  V E R  T I S  I N G     DESI  (! .V 

Raymond  .1.  Ilallinrjer.  DIreclur 


ADVERTISING  DESIGN  *DlPLOMA  CURRICULUM 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester         clock     semester 


First  YearTotnl  (see  page  12)  31 

Second  Year 

Advertising  design  projects  and 

workshop 6 

Visual  techniques  and  studio  practice 3 

Experimental  design  ( 1953-54) 3 

Lettering,  images  and  alphabets 

(1954-55) 

Dimensional  design: 

package  and  display 

Drawing 5 

Graphic  Arts 6 

Painting 6 

Art  history  1 1 

Related  arts  II 1 

World  literature _1^ 

32 


6  3 

3  1.5 


Third  Year 

Advertising  design  projeas  and  workshop . 

Advanced  lettering  and  typography 

Advertising  production  techniques 

Painting 

Photography , . . . . 

Drawing 

Art  historv  II 


First  Semester         Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


Fourth  Year 

Advertising  design  projects  and  workshop  (also 

sales  clinic) 

Painting 

Drawing 

Electives,  experimental  workshop:  graphic  arts. 

photography,  drawing 

Art  today 

.Business  practice  and  public  speaking 


'Degree  candidates  are  required  to  take  additional  subjects  from  those  listed  on  page  13 


Four  Year  Total  for  Diploma       136  Semester  Credits 


ART    TEACHER    EDUCATION 

Evelyn  C.  Pennegar,  Director 


In  learning  to  teach  art  there  can  be  no  division  of  interest  between  education  and  art. 
The  Art  Teacher  Education  Course  is  centered,  therefore,  around  a  basic  knowledge  of 
arc,  creative  abiUty.  understanding  of  youth  and  zeal  for  teaching.  Drawing,  design, 
crafts,  painting,  liberal  arts  and  education  are  closely  integrated  in  the  curriculum.  The 
special  strength  of  the  School's  work  in  Art  Teacher  Education  lies  in  this  close  relation- 
ship, as  well  as  in  the  thorough  preparation  given  in  art  subjeas  and  their  application 
to  teaching. 

The  degree  of  Bachelor  of  Fine  Arts  in  Education  is  awarded  at  the  successful  com- 
pletion of  this  four  year  course.  Graduates  are  eligible  for  a  College  Provisional  Certifi- 
cate granted  by  the  State  of  Pennsylvania  to  teach  and  supervise  art  in  the  public  schools. 
Certification  is  not  limited  to  Pennsylvania,  however,  and  through  our  Placement 
Service,  graduates  are  holding  positions  in  many  parts  of  the  countr)'. 


ART  TEACHER  EDUCATION  DEGREE  CURRICULUM 


First  Semester 

Hours 

clock     semester 


First  Y^rfr  Total  (see  page  12) 

Second  Year 

His:or>'  and  philosophy  of  education:  orientation 
World  culture:  history  of  civilization 

( including  world  geography) 

School  arts  and  crafts 

English  I  {communication): 

reading,  speaking,  writing 

General  psychology 

Anatomy 

Physical  education  and  hygiene 

Layout  and  lettering  ( 1954-55) 

Structure,  form  and  growth  II 

Painting  ( including  watercolor) 

Drawing 

Art  history  I 

Related  arts  II 

Third  Year 

Art  in  elementary  schools:  creative  expression  and 

methods  (including  art  appreciation) 

Art  in  secondary  schools:  creative  expression  and 

methods  (including  art  appreciation) 

History  and  philosophy  of  education: 

principles  of  education 

Educational  psychology  (omitted  1953-54) .... 


3 
1.25 


Second  Semester 

Hours 
clock     semester 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


English  II:  English  and  American  literature.  ...  3 

History  of  United  States  and  Pennsylvania 3 

Practice  teaching 

Workshop  in  wood  and  wood  products 

Ceramics 3 

Fashion  design  ( including  fabrics ) 3 

Painting 8 

Drawing 6 

Structure,  form  and  growth  III 

Experimental  design 3 

Social  history  of  fashion 1 

Art  history  II _1_ 

34 
Fourth  Year 

Audio- visual  aids  and  techniques 3 

Photography 

Public  schools:  aims  and  organization 3 

Public  schools:  art  curriculum 

Practice  teaching 12 

General  sociology 2 

Jewelry  and  metalwork 

Experimental  drawing,  painting  and  art  criticism         3 
Graphic  arts 6 

Art  today 1 

History  of  furniture 1 

Public  speaking 


Four  Year  Total  for  Degree      165-5  Semester  Credits 


The  Fabric  Design  program  embraces  the  creative  use  of  color,  shapes  and  textures  to 
enrich  the  materials  used  in  interiors  and  clothes.  It  includes,  among  other  things, 
designs  for  wallpapers,  drapery  and  upholstery  fabrics,  both  printed  and  woven,  as  well 
as  gift  wrappings  and  greeting  cards.  The  study  of  many  natural  forms  and  the  selec- 
tion and  adaptation  of  them  for  specific  use  and  reproduction  is  an  important  part  of 
the  work  which  also  includes  a  careful  study  of  our  artistic  heritage  in  painting,  furni- 
ture, fashion  and  textiles. 

The  individual  interest  of  the  particular  student  is  met  by  allowing  special  areas  of 
concentration.  Some  students  may  specialize  in  printed  designs;  others  in  woven  fabrics, 
but  all  are  required  to  become  familiar  with  the  fundamentals  of  the  entire  field  of 
fabrics,  including  jacquard. 

The  program  aims  to  train  young  men  and  women  to  be  imaginative,  alert  designers 
in  a  rapidly  expanding  field  where  good  design  is  a  potent  force  in  daily  living  and 
commercial  acceptance. 


i 

J 

J 

J 

1 

■■ 

■ 

■ 

FABRIC    DESIGN 

Helen   Ilarlel.  Director 


FABRIC  DESIGN  •DIPLOMA  CURRICULUM 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


First  Year  Total  (see  page  12) 

Second  Year 

Design  theory:  procedure  and  fundamentals.  .  .  . 

Visual  techniques: 

including  lettering  and  color  theory 

Fabric  workshop:  contemporary  use  of  historic 

materials  and  techniques 

Drawing 

Photography 

Weaving 

Art  history  I 

Related  arts  II 

Social  history  of  fashion 

World  literature 


Degree  candidates  are  required  to  take  additional  subiects  trom  those  listed  on  page  1^ 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


Tl/ird  Year 

Fabric  workshop:  creative  use  of  contemporary 
materials  and  techniques  (including  design  in 
nature,  printing  and  weaving);  sales  clinic.  .  . 

Painting 

Experimental  drawing,  painting  and  art  criticism 

Electives:  ceramics,  metals, 

design  in  three  dimensions 


Art  hi< 


•II. 


History  of  furniture. 


32 

Fourth  Year 

Fabric  workshop:  creative  use  of  contemporary* 
materials  and  techniques  (including  Jacquard 
weaving);  sales  clinic 12 


Dn 


•mg. 


Graphic  arts 

Electives:  weaving,  photography,  painting 

Art  today 

Business  practice  and  public  speaking. 


Y.,r  Tou!  for  Diph, 


31 


/.?9  Semester  Credits 


FASHIO.X    DESIGX 

Dorothy  Parke.  Director 


The  Fashion  Design  course  has  as  its  objective  an  outHne  of  study  so  planned  as  to 
prepare  students  to  meet  professional  requirements  for  entering  the  field  of  fashion. 

All  eft'orts  are  directed  to  guide,  stimulate  and  develop  the  special  aptitudes  and  crea- 
tive ability  of  each  student.  Emphasis  is  placed  on  good  line,  taste  and  proportion,  in 
originality  as  well  as  inventive  adaptations  based  on  Art  Museum  study  and  research.  The 
student  progresses  from  basic  training  in  correlated  art  subjects  as  well  as  in  dressmak- 
ing, textiles,  drafting  and  draping,  to  advanced  trade  problems  under  skilled  supervision. 

Intimate  knowledge  of  trade  activities,  fashion  reports — foreign  and  domestic — is 
vital  and  highlighted  bv  field  trips  to  textile  and  fabric  houses  and  association  with 
leading  designers. 

The  School  year  in  Fashion  Design  is  climaxed  with  a  showing  of  original  fashions 
designed,  made  and  presented  by  the  students. 


FASHION  DESIGN  'DIPLOMA  CURRICULUM 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


First  Year  Total  (see  page  12) 

Second  Year 

Fundamentals  of  fashion  construction  and  design: 
including  textile  research  and  textile  adaptation 
to  st>'Ie 

Fashion  figure  drawing  and  detailing 

Fashion  drawing  and  illustration 

Design  sources: 

interpretation  of  the  use  of  museum  material 

Experimental  drawing,  painting  and  art  criticism 

Coordination  of  the  fashion  field 

(alternate  weeks) 

Related  arts  II 

Art  history  I 

World  literature 


32 


Third  Year 

Fashion  design:  trade  projects  and  presentation  16 

Advanced  fashion  figure  drawing  and  detailing.  .  3 

Advanced  fashion  drawing  and  illustration 3 


First  Semester 

Second  Semester 

Hours 

Hours 

clock     semester 

clock     semester 

Design  sources: 

the  use  of  museum  material,  and  workshop. 

Coordination  of  the  fashion  field 

(alternate  weeks) 

Social  history  of  fashion 

Art  history  II 

History  of  furniture 


Fourth  Year 
Fashion  design: 

individualized  creative  design;  sales  clinic.  .  .  . 
Boutique:  design,  fabrication  and 

display  of  fashion  accessories 

Advanced  design  sources  (alternate  weeks) 

Advanced  fashion  figure  detailing  and  illustration 

(alternate  weeks) 

Coordination  of  the  fashion  field 

Art  today 

Business  practice  and  public  speaking 


•  Degr< 


ndidates  are  required  to  take  additional  subiects  from  those  listed  on  page  13 


Four  Year  Tola/  for  Diploma      159  Semester  Credits 


The  Fashion  Illustration  course  offers  students  a  variety  of  careers  and  business  oppor- 
tunities in  the  advertising  and  illustration  of  women's  clothes,  accessories  and  cosmetics. 
The  classroom  assignments  arc  planned  to  familiarize  the  student  with  the  require- 
ments and  problems  of  department  stores,  specialty  shops,  advertising  agencies,  news- 
papers and  magazines. 

The  student  is  trained  first  as  an  artist.  To  be  able  to  draw  superlatively  well  is  the 
first  requirement  for  a  successful  fashion  illustrator.  The  curriculum  is  planned  to 
encourage  and  develop  the  young  artist's  taste,  originality,  and  the  ability  to  criticize 
his  own  work. 

Class  field  trips  for  research  and  study  are  conducted  to  newspaper  reproduction  offices, 
fashion  shows,  department  stores,  museums  and  theaters  in  Philadelphia  and  New  York. 


FA  S  H  1 0 y     I  L  I.  U S  T R  A  TIGS 

Elizabeth   Chamhers   Wynhoop,   Director 


FASHION  ILLUSTRATION  *DIPLOMA  CURRICULUM 


Firsl  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


first  Year  Total  (see  page  12)  51 

Second  Year 

Fashion  illustration  projects: 

workshop  and  criticism 5 

Accessories  drawing 3 

Style  development  in  the  fashion  figure 3 

Layout,  copy,  lettering  and  typography 3 

Painting 6 

Drawing 5 

Fashion  design  and  construction  {I/2  term) 1 

Anatomy   3 

Coordination  of  the  fashion  field 

(alternate  weeks) 1 

Related  arts  11 1 

Art  history  I 1 

World  literature 1 
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Third  Year 

Fashion  illustration  projects: 

workshop  and  criticism 5 

Accessories  drawing 6 


Explorative  treatment  of  the  fashion  figun 

Photography 

Painting 

Drawing 

History  of  furniture 

Coordination  of  the  fashion  field 

(alternate  weeks) 

Social  history  of  fashion 

Art  history  II 


Fourth  Year 

Fashion  illustration  projects: 

workshop  and  criticism;  sales  clinic 

Accessories  drawing 

Explorative  treatment  of  the  fashion  figure. 

Painting 

Drawing 

Electives:  photography,  metals  and  < 

Coordination  of  the  fashion  field 

(alternate  weeks) 

Art  today 

Business  praaicc  and  public  speaking , 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


'  Degree  candidates  are  required  to  take  additional  subjects  from  those  listed  on  page  13 


Four  Year  Total  for  Diploma     139  J  Semester  Credits 


vrs^-^' 


ILLUSTRATION 

Henry  C.  I'itz,  Director 


This  course  is  designed  to  afford  the  student  of  illustration  the  greatest  possible  latitude 
of  expression  as  well  as  the  opportunity  to  develop  a  piofessional  degree  of  competence. 
His  imagination  and  capacity  are  trained  in  decorative,  representational  and  absttact 
composition,  and  in  preparing  his  work  for  the  accepted  methods  of  reproducrion. 

Since  the  field  of  illustiation  is  a  vast  one,  all  types  of  problems  are  presented  relat- 
ing to  magazine,  newspaper  and  book  illustration.  All  media  are  explored,  including 
oil,  watercolor,  pen  and  ink,  pencil,  charcoal  and  the  various  print  processes  for  inter- 
pretative and  documentary  purposes  closely  allied  to  class  projects.  The  use  of  the 
human  figure  and  of  animal  forms  in  composition  is  stressed.  The  student  is  also  trained 
to  observe  the  life  around  him,  to  record  from  nature  and  to  build  up  a  fund  of  visual 
experience  which  he  may  call  on  as  an  illustrator. 


ILLUSTRATION  "DIPLOMA  CURRICULUM 


First  Semester  Second  Semester 

Hours  Hours 

clock  semester  clock  semester 

f/w/ Yfar  Total  (see  page  12)                                  }1  17  31  17 

Second  Year 

Development  of  an  illustration:  reproduction 

methods  and  printing  processes;  independent 

and  guided  workshop  projeas 6  3  6  3 

People  and  backgrounds  II 3  1.5  3  1.5 

Structure,  form  and  growth  II 3  1.5  3  1.5 

Drawing 6  3  6  3 

Painting 5  2.5  5  2.5 

Typography  and  printing 3  1.5  3  1.5 

Layout  and  lettering 3  1.5  3  1.5 

Art  historj'  I I  1  1  1 

Related  arts  II 1  1  1  1 

World  literature  for  illustrators 3  3 

TT  16.5  "34"  19.5 

Third  Year 

Development  of  an  illustration:  independent  and 

guided  workshop  projects 6  3  6  3 

People  and  backgrounds  III 5  2.5  6  3 

The  passing  scene  III 3  1.5  3  1.5 

'  Degree  candidates  are  required  to  take  additional  subjects  from  those  listed  on  page  13 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


Painting 6 

Drawing 3 

Photography 

Graphic  arts 6 

Experimental  design 3 

Art  histor>'  II 1 

Social  history  of  fashion 1 

History  of  furniture 1 

35 

Fourth  Year 

Development  of  an  illustration:  independent  and 

guided  workshop  projeas;  sales  clinic 6 

People  and  backgrounds  IV 3 

The  passing  scene  IV 3 

Nature  notations 

Graphic  arts 6 

Painting 6 

Drawing 6 

Art  today 1 

Business  ptactice  and  public  speaking 3 

34 


Four  Year  Total  for  Diploma      143  Semester  Credits 


The  program  ot  rhis  course-  is  intended  to  familiarize  the  student  with  the  technical 
and  aesthetic  solutions  of  product  design  as  it  relates  to  machinery,  transportation 
equipment,  industrial  plant  layout  and  the  countless  products  used  in  business  and  in 
the  home.  The  training  offered  is  sufficiently  comprehensive  to  prepare  the  student  to 
cope  with  tomorrow's  design  problems  of  a  rapidly  changing  societ)'. 

Instruction  in  the  techniques  of  manufacture  parallel  the  student's  growth.  He  is 
encouraged  to  develop  his  design  sense  through  correlated  studio  experience  in  all  media. 

The  facilities  of  many  large  industrial  firms  have  been  opened  to  the  students  and 
many  of  the  classroom  problems  originate  and  reach  their  final  consideration  under  the 
criticism  and  direction  of  these  organizations. 


INDUSTRIAL     DESIGN 

Wanda  Norstrom,  Director 

Paul  McCobb,  Coordinaimg  Director  of  the  DepartmerUx  of  InduMrial 
and  Interior  Deirign 


INDUSTRIAL  DESIGN  *DIPLOMA  CURRICULUM 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock  semester 

First  Year  Total  {see  page  12)                                 31  17  31  17 

Second  Year 

Design  theory:  procedure  and  fundamentals.  ...          6  3  6  3 

Visual  techniques:  drafting,  detailing,  projections         8.5  4.25  8.5  4.25 
Materials,  fabrication  techniques  and 

engineering  fundamentals 2.5  1.25  2.5  1.25 

Architectural  coordination: 

project  planning  and  criticism 3  1-5  3  1.5 

Design  in  three  dimensions 

(including  model  making)  II 6  3  6  3 

Metals:  basic  techniques 3  1-5  3  1-5 

Form  and  Growth  in  Architecture 1  1  1  1 

Art  histor}'  1 1  1  1  1 

Related  arts  II 1  1  1  1 

World  literature _1_  1  1  _1 

33  18.5  33  18.5 
Third  Year 
Industrial  design:  project  development 

and  architectural  coordination 5  2.5  5  2.5 

Advanced  visual  techniques 6  3  6  3 

Materials,  fabrication  techniques  and 

engineering  fundamentals 3  1.5  3  1.5 


'  Degree  candidates  are  required  to  take  additional  subjects  from  those  listed  on  page  43 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


Model  making 3 

Ceramics:  production  techniques 3 

Packaging,  labels  and  lettering 3 

Plastic  workshop 2.5 

Advanced  drawing 2.5 

Art  history  II 1 

History  of  furniture 1 

Social  history  of  fashion 1 

Plastics:  theory  and  practice 1 

32 

Fourth  Year 

Industrial  design:  project  development  and 

architectural  coordination;  sales  clinic 12 

Materials,  fabrication  techniques  and 

engineering  fundamentals 5 

Packaging,  labels  and  lettering 3 

Model  making 

Experimental  drawing,  painting  and  art  criticism  6 

Photography 6 

Art  today 1 

i  practice  and  public  speaking _5 

34 


1.25 
1.25 


Four  Year  Total  for  Dipbma    142  Semester  Credits 


INTERIOR    DESIGN 

Edward  A.   Walton,  Director 

Paul  McCobb,  Coordinaiing  Director  of  the  Departments  of  Industrial 
and  Interior  Design 


The  creative  organization  of  space  and  the  integration  of  equipment  for  living  in  our 
time  is  the  primary  concern  of  the  course  in  Interior  Design. 

A  constant  comparison  of  all  the  arts  is  directed  toward  solution  of  the  problems  of 
ph\-sical  and  psychological  function  in  the  design  of  architectural  interiors  and  furni- 
ture and  the  creative  use  of  contemporary  design  elements. 

Interior  Design  problems  of  both  domestic  and  public  nature  are  considered  and, 
wherever  possible,  integrated  with  actual  construction  in  the  field. 

Graduates  of  this  course  find  broad  professional  opportunity  not  only  in  interior 
design  but  in  furniture  design,  store  planning,  contract  and  institutional  design  and  as 
st^'lists  and  consultants  for  textile  mills  and  other  fields  of  allied  arts. 


INTERIOR  DESIGN  'DIPLOMA  CURRICULUM 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


First  >^^r  Total  (see  page  12) 

Second  Year 

Design  theor>':  procedure  and  fundamentals.  .  .  . 

Visual  techniques:  drafting,  detailing,  projection. 

lettering,  color  theory  and  practice 

Interiors  and  their  elements  II  (including  fijrni- 

ture):    histor)',    materials,    structure,    design 

analysis  and  production  methods 

Experimental   drawing  and   painting    (and  art 

criticism )   

Design  in  three  dimensions 

Architectural  coordination:  project  planning  and 

criticism 

Photography 

Form  and  Growth  in  Architecture 

Art  history-  I 

Related  arts  II 

World  literature 

Third  Year 

Interior  design:  project  development  and  archi- 
tectural coordination 

Advanced  visual  techniques 


•Degree  candidates  are  required  to  take  additional  subjeas  from  those  listed  on  page  13 


Interiors  and  their  elements  III  {including  fijrni- 
ture):  history,  materials,  structure,  design 
analysis  and  production  methods 

Experimental  drawing,  painting  and  art  criticism 

Workshop  in  wood  and  wood  products 

Workshop  in  fabrics 

Workshop  in  ceramics 

Workshop  in  metals 

Workshop  in  plastics 

Social  history  of  fashion 

Plastics:  theory  and  practice 


Art  his 


■II 


Histon'  of  furniture. 


Fourth  Year 

Interior  design:  projea  development  and  archi- 
tectural coordination;  sales  clinic 

Interiors  and  their  elements  IV:  workshop  in 
contemporary  design 

Advanced  drawing 

Electives, — experimental  workshop:  woodshop, 
painting,  graphic  arts,  design  in  three  dimen- 
sions, photography 

Art  today 

Business  practice  and  public  speaking 


First  Semester  Second  Semester 

Hours  Hours 

clock     semester  clock     semester 


Four  Year  Total  for  Diploma     142  Semester  Credits 


Application 
Step  1 


Matriculation 
Step  2 


Registration 

Step  3 

Payment  of 

TiuTioN  &  Fees 

Step  4 


Tuition    a  )L 

PROCEDURE  FOR  ENROLLMENT- Day  School 

All  new  students  wishing  to  apply  tor  admission  to  the  School  are  rec|uired  to  fill  out  an  application  form 
which  is  to  be  returned  to  the  School  accompanied  by  an  application  fee  of  S3.00.  Upon  receipt  of  the  appli- 
cation and  fee,  the  student  will  be  asked  to  submit  a  portfolio  of  his  art  work  for  evaluation  alon^  with  his  or 
her  scholastic  record.  AfipHcalioii  Fee . . .     $    } 

If  both  are  judged  acceptable,  a  certificate  of  admission,  sent  to  the  applicant,  qualifies  him  to  matriculate.  A 
matriculation  fee  of  SIO  is  required  of  all  accepted  applicants.  It  is  paid  prior  to  the  time  of  registration  for  the 
.ipplicant's  first  year  in  the  School.  Like  the  application  fee  it  is  not  returnable  and  will  not  be  considered  as  an 
advance  credit  toward  tuition  payments.  Malriciilation  Fee.     $  10 

Registration  takes  place  at  the  beginning  ot  each  semester  and  includes  completion  of  class  rosters,  and  other 
forms  preparatory  to  the  payment  of  tuition  and  other  fees. 

The  tuition  for  the  day  school  e/ip/oma  program,  payable  at  time  of  registration  (fall  semester— September  16 

for  1st  year  students  and  September  17  through  19  for  all  others)  is S22> 

Spring  Semestet— January  25  through  Januarj'  30  for  everyone 22} 

$450  is  the  total  yearly  tuition  for  diploma  courses  to  be  paid  by  all  students. 

The  tuition  for  the  day  school  degree  program  includes  additional  tuition  charges  ot  S12  for  each  semester 

hour  of  special  degree  subjects:  the  average  1st  semester  of  5  hours  of  degree  work  costs 5  60 

and  an  equal  amount  for  the  2nd  semester  of 60 

The  additional  tuition  for  degree  subjects  is  payable  at  the  time  of  registration.  (See  days  listed  above.) 

Additional  fees  to  be  paid  by  all  day  school  students  on  a  semester  basis  at  the  time  of  registration: 

Laboratory  Fees  for  the  following  workshop  courses— ceramics,  photography,  dimensional  design  workshop, 
metals,  wood  workshop,  graphic  arts,  science  workshop  are  S2.50  for  each  half-day  course  for  each  semester.  All 
materials  are  supplied  by  the  students. 

Additional  fees  to  be  paid  oii  a  yearly  basis  at  the  time  of  registration: 

Locker  Rental *    ^ 

Librar)'  Fee ! 5    ^ 

Other  Fees 

Late  registration:  Students  who  are  registered  after  the  days  specifically  designated  above  will  be  required  to 

pay  a  late  registration  fee  of S    i 

Graduation  Fee S  10 


d    Fc  e  s 


I 


PART-TIME  STUDENTS 

All  part-time  students  are  required  to  pay  a  yearly  locker 
rental  of  53  in  addition  to  tuition  payments  and  labora- 
tory fees. 

Tuition  is  S32  per  half-day  per  semester  for  ever>one 
except: 

I .  Graduates  who.  for  one  year  following  graduation,  choose 
to  do  post-graduate  work.  Their  fee  is  S22.50  per  half- 
day,  per  semester,  which  is  proportionate  to  the  total 


annual  tuition  of  S-4^0  for  a  five-day  school  week  for 
32  weeks. 
,  Part-time  degree  students  are  required  to  pay  SI 2  per 
semester  hour. 

Laborator>'  fees  for  part-time  students  (other  than  post- 
graduates described  in  item  1  who  pay  the  regular  day 
school  student  laboratory  fees)  are  S5  per  half-day  per 
semester.  All  materials  are  supplied  by  the  students. 


General 
Information 


ENTRANCE  REQUIREMENTS 

Applicants  are  required  to  be  at  least  16  years  of  age  and  high  school 
graduates,  or  the  scholastic  equivalent.  For  application  procedure  see 
explanation  on  page  25. 

Applicants  lacking  a  portfolio  of  previous  work  may  qualify  by  demon- 
stration of  abilit)'. 

Those  students  who  transfer  from  other  colleges  and  wish  to  be  con- 
sidered for  advanced  standing  will  be  required  to  present  an  acceptable 
scholastic  record  together  with  a  portfolio  of  previous  art  work. 

All  applicants  are  required  by  State  Law  to  submit  a  Certificate  oi 
Vaccination  to  be  retained  by  the  School  while  the  student  is  in  atten- 
dance. 

HOURS  OF  ATTENDANCE 

All  classes  begin  at  9  and  usually  end  at  4.  except  for  those  liberal  arts 
courses  which  continue  until  5:15  or  6:45. 

The  Saturday  classes  start  at  9  and  generally  end  at  12. 

CUTS  AND  ABSENCES 

Students  are  permitted  a  maximum  of  three  (  3  )  sessions  of  absence 
during  any  one  semester  tor  each  class  taken.  Absence  in  excess  of  this, 
for  whatever  reason,  will  deprive  the  student  of  credit  for  the  course. 
Students  registering  after  classes  have  begun,  will  reduce  or  delete  their 
cut  and  absence  privileges  to  the  extent  of  their  lateness  in  registration. 

REGULATIONS  COVERING  PAYMENTS 

1.  At  the  time  of  registration,  checks  or  monev-orders  made  payable  to 
the  PHILADELPHIA  MUSEUM  SCHOOL  OF  ART  should  be 
drawn  for  the  exact  amount  due: 

for  diploma  freshmen  students,  tuition  and  all  other  fees  for  the  first 

semester  amount  to S240.50 

for  degree  freshmen  students S300.50 

For  second,  third  and  fourth  year  diploma  and  degree  students,  tuition 
and  fees  will  be  calculated  after  rosters  have  been  made  at  the  time 
of  registration. 

2.  Students  will  not  be  accepted  for  registration  after  Oaober  12,  1953. 
for  the  first  semester,  nor  after  February  23,  1954,  for  the  second 


3.  In  the  event  that  a  student  is  obliged  to  leave  School,  this  will  only 
become  official  after  written  notice  is  received  and  acknowledged. 

4.  Day  School  refunds  authorized  for  cause  will  be  calculated  as  follows: 

a.  Students  in  attendance  two  weeks  or  less 80% 

b.  Between  tu-o  and  three  weeks 60% 

c.  Between  three  and  four  weeks 40% 

d.  Between  four  and  five  weeks 20% 

e.  After  five  weeks o% 

PART-TIME  STUDENTS 

Part-time  students  (other  than  post-graduates  for  the  first  year  imme- 
diately following  graduation)  are  only  accepted  in  the  following  day 
classes:  Ceramics.  Dimensional  Design  Workshop,  Graphic  Arts,  Wood 
Workshop,  Metals  (including  jewelr)'  and  silversmithing).  Photography. 
Registration  for  these  classes  is  limited. 

COST  OF  MATERIALS 

The  approximate  cost  of  materials  for  the  freshman  year  is  S95.  The 
cost  for  other  vears  varies  with  the  nature  of  each  student's  roster. 


Design.  Fabric  Design.  Fashion  Design.  Fashi( 
Industrial  Design.  Interior  Design. 

DEGREES 

The  degree  of  Bachelor  of  Fine  Arts  is  awarded  to  students  who  have 
fulfilled  all  the  requirements  of  the  four  year  degree  program  in  any  of 
the  following  major  departments:  Advertising  Design.  Art  Teacher 
Education.  Fabric  Design.  Fashion  Design.  Fashion  Illustration,  Illustra- 
tion, Industrial  Design,  Interior  Design. 

Degree  candidates  are  required  to  report  to  the  Dean's  Office  not  later 
than  the  first  week  of  the  semester  in  which  they  hope  to  receive  their 
degree.  Application  forms  for  this  purpose  must  be  filled  out,  signed  and 
filed  in  the  Dean's  Office  at  this  time.  Unless  this  requirement  is  met,  no 
degree  will  be  awarded. 

STUDENT  WORK 

The  School  reserves  the  privilege  of  i 
student's  work  tor  each  : 


DIPLOMAS 

Diplomas  a 
program  in  ar 


e  awarded  atter  the  satisfactor)-  completion  of  a  four  ye 
'  of  the  following  major  design  departments:  Advertisir 


lining  one  example  of  each 


DEANS  LIST 

Students  who  maintain  a  grade-point  average  of  B  or  better,  based 
on  an  evaluation  of  A  in  liberal  arts  courses  as  equal  to  B  in  studio  work, 
qualif)'  for  inclusion  in  the  Dean's  List.  This  list  is  published  at  the  end 

oi  each  semester. 

STUDENT  COUNCIL 

A  Student  Council  will  consist  of  sixteen  {  16)  members,  four  to  be 
chosen  by  election  from  each  class  (freshman,  sophomore,  junior  and 
senior)  twice  yearly  at  the  beginning  of  each  semester.  Half  the  candi- 
dates eligible  for  nomination  to  the  Student  Council  are  to  be  drawn 
from  the  Deans  List  and  the  other  half  from  the  student  body.  Repre- 
sentatives from  the  Student  Council  will  be  invited  to  share  in  the 
formulation  of  School  administrative  policy'. 

LIBRARY 

The  library  is  open  daily  from  8:45  A.M.  to  4:45  P.M..  Monday 
through  Friday. 

LUNCH  ROOM 

The  lunch  room  is  open  daily  from  11:30  to  1:30.  Monday  through 
Friday.  It  is  the  o)ily  place  in  the  School,  other  than  the  administrative 
offices,  where  smoking  is  permitted.  Fire  regulations  make  it  imperative 
chat  this  ruling  be  rigidly  enforced. 

DESIGN  FOR  CLIENTS 

The  School  welcomes  requests  from  industry  concerning  the  develop- 
ment of  design  problems  that  are  closely  related  to  the  objectives  of  the 
Schools  ma)or  design  departments  and  which  are  offered  on  a  non- 
competitive basis.  Awards  provided  by  client-sponsors  will  be  shared  by 
the  Schools  Scholarship  Fund  and  by  student  participants. 

STUDENT  ADVISORY  AND  PLACEMENT  SERVICE 

Students  requiring  advice  of  an  instructional  or  personal  nature  in 
relation  to  School  work,  may  arrange  for  an  appointment  through  the 
Dean's  Office  with  the  student  advisers  for  their  classes.  (See  listing  on 
page  4.)  Requests  for  part-time  employment  during  the  School  year,  or 
full-time  employment  following  graduation,  should  also  be  directed  to 
the  student  advisers. 

BOARD  OF  EDUCATION  SCHOLARSHIPS 
(See  page  38  for  School  Scholarships) 

The  Philadelphia  Board  of  Public  Education  awards  a  number  of 
four  year  tuition  scholarships  to  graduates  of  all  city  high  schools  and 
vocational  schools.  Those  students  eligible  for  appointment  are  desig- 
nated by  the  Board  of  Education  on  the  recommendation  of  the  high 
school  principals,  to  whom  all  applications  should  be  addressed. 


Calendar 

SCHOOL  YEAR  1953-1954 


Dav  Classes 

The  first  (fall)  semester  begins  Monday,  September  21.  1953,  and  ends  Saturday. 
January  30,  1954. 

The  second  (spring)  semester  begins  Monday,  February  1,  1954,  and  ends  Saturday, 
May  29.  1954, 


REGISTRATION 

Registration  tor  first  year  students  is  on  Wednesday.  September  16.  1953.  from 
9  to  12  and  1  to  4. 

Registration  for  second,  third  and  fourth  year  students  is  on  Thursday.  September  17, 
through  Saturday,  September  19,  1953,  from  9  to  12  and  1  to  4,  except  Saturday, 
9  to  12. 

Mid-year  registration  for  all  students  takes  place  during  week— January  25  through 
30,  1954. 

Holidays 

Thanksgiving— School  closes  Wednesday.  November  25.  at  5:30  and  opens  Monday. 
November  30,  at  9. 

Christmas— School  closes  Saturday,  December  19.  1953,  at  1  P.M.  and  opens 
Monday,  January  4,  1954,  at  9- 

Washington's  Birthday— School  will  be  closed  on  Monday.  February  22,  1954. 

Spring— School  doses  Saturday,  March  27,  1954,  and  opens  Monday,  April  5, 
1954.  at  9. 


Other  Dates  to  Remember 

Annual  Exhibition  of  Student  Work- 
Part  I  opens  April  23.  1954. 
Part  II  opens  June  3,  1954. 
Both  parts  of  this  exhibition  are  scheduled  to  close  on  June  19.  1954. 
Students  are  requested  to  call  tor  their  work  on  June  21.  22  and  23  from  9:30  to  12 
and  1  to  4:30. 

Commencement  exercises  will  take  place  at  the  Philadelphia  Museum  ot  Art.  the 
Parkway  at  26th  Street,  on  Friday  morning,  June  4,  1954.  from  10  to  12. 


This  cross-section  of  student  work  is  representative  of  all 
the  major  design  departments  and  divisions  of  the  School. 
Wc  present  it  proudly  because  we  believe  it  meets  and  often 
surpasses  the  highest  standards  of  professional  craftsmanship 
and  creative  invention  that  can  possiblv  be  demanded  of 
young  men  and  women  on  the  threshhold  of  a  career. 


!■■■ 
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Schola  rsh  ips 
and    Prizes 


SCHOLARSHIPS 

Beginning  with  the  School  year  1954-1955  twent\'  (20)  half-tuition  scholarships  will  be 
awarded  to  entering  freshmen  on  the  combined  basis  of  need  and  merit;  ten  of  these  first  year 
scholarships  will  be  ofiered  to  applicants  within  the  State  of  Pennsylvania  and  ten  to  deserving 
candidates  outside  the  State  of  Pennsylvania,  but  within  the  United  States. 

A  limited  number  of  partial  tuition  scholarships  is  made  available  by  the  Museum  School  to 
those  students  who  have  spent  at  least  one  full  year  at  the  School  and  whose  scholastic  record 
and  justification  of  need  merit  consideration.  Students  who  are  able  to  meet  these  eligibility 
requirements  and  wish  to  apply  for  scholarship  aid  must  fill  out  a  special  application  form  and 
be  certain  to  file  it  in  the  Dean's  Office  not  later  than  April  30.  Notification  of  scholarship 
grants  will  be  made  bv  the  School  before  the  first  day  of  registration  in  September. 

PRIZES 

No  fewer  than  sixty  (60)  prizes  are  awarded  to  students  from  first  through  fourth  year  for 
outstanding  work  and  leadership  in  all  the  depanments  and  divisions  of  the  School.  These 
awards  arc  announced  at  the  annual  Commencement  Exercises  in  June  and  are  made  possible 
by  contribution  from  the  following  endowments,  memorials,  organizations  and  individuals: 


FOR 

First  Year 
Students 

FOR 

Second,  Third 
AND  Fourth 
Year  Stlidents 


Phiij\delphia  Museu.m  School  of  Art 
Associate  Committee  of  Women 
P.  M.  S.  A.  Alumni  Association 
Elizabeth  B.  Roherts  Fund 
Henry  Perry  Leland  Fund 
E.\t.\iA  S.  CROzrER  Fund 
Annie  E.  Sinnott  Fund 
Frederick  Graff  Fund 
Baugh-Bariier  Fund 


Mrs.  Henry  A.  Berwind,  Jr. 

Philadelphia  Art  Directors"  Club 

Philadelphia  Chapter,  Industrial 
Designers'  Institute 

Beta  Ga,\i.\ia  Sigma  Sororit'i 

J.  Labe.  Jr.  Me.morial  Award 

Ted  Walton  Memorial  Award 
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Facts   About 
The 

Philadelphia      Museum  TIk-  Philadelphia  Museum  School  of  Art  is  one  of  the  oldest,  largest  and  best 

equipped  professional  art  schools  in  the  country.  Operating  as  a  college,  it  is  privi- 

4-r      ;  .  /^       >  ''•S'-'d  t"  grant  its  own  degree  and  diploma.  Opened  durine  the  winter  of  1877-78  as 

School     of    Art  .,         ,  .  ..jL,!  .,,  ,.. 

:m  independent,  non-proht  corporation  chartered  by  the  State  of  Pennsylvania,  for 

the  purpose  of  developing  a  program  of  art  in  relation  to  industry— the  emphasis  has 

always  been  on  a  practical  level  offering  professional  training  for  voung  men  and 

women  who  wish  to  make  a  career  and  a  livelihood  of  art.  It  is  the  only  non-afTiliatcd 

coeducational  art  .school  approved  as  a  college  by  the  Pennsylvania  State  Council 

of  Education  and  by  the  Veterans'  Administration. 

Since  1894  the  School  has  been  located  at  Broad  and  Pine  Streets,  in  the  heart  of 
Philadelphia.  At  this  site  it  occupies  the  entire  square  from  Broad  to  15th  Street  and 
from  Pine  to  Delanccy.  There  are  two  main  buildings,  each  a  block  long  and  four 
stories  high,  and  a  large  studio  building  devoted  entirely  to  painting.  All  equipment 
in  the  laboratories  and  studios  is  of  the  most  modern  tvpe  designed  to  provide  a 
uniquely  stimulating  working  environment. 

The  Philadelphia  Museum  School  of  Art  is  an  integral  part  of  the  same  corpora- 
tion which  administers  the  internationally  famous  Art  Museum  on  the  Parkway,  with 
its  superb  collections  of  old  and  modern  masters,  the  use  of  which  is  closely  coordi- 
nated with  the  work  of  the  school. 


